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THE WORKS OF THE AMERICAN ETCHERS. 




XIII.— KRUSEMAN VAN ELTEN. 

R. KRUSEMAN VAN ELTEN'S right to figure in a list of American 
etchers may possibly be questioned, even by those who do not go so far 
in their nativism as the celebrated Congressman of the defunct Know- 
Nothing persuasion, who was reported to have proposed the removal of the 
statue of Colun^bus from the steps of the Capitol, '' because he was a 
foreigner/' Mr. Van Elten was born in Holland in 1829, and did not 
come to America until he was thirty-six years of age. Perhaps it would 
be permissible to class him as an "international" artist, for at the Centennial Exhibition of 
1876 he exhibited as an American in the American department, and as a Hollander in that of 
the Netherlands. If, however, the place of nativity were to be considered as the only and con- 
clusive evidence of nationality, there would have to be a remarkable thinning out of the ranks 
of the American artists, and the same process would have to be applied to other walks of life. 
But the broadening views of humanity are tending more and more towards the ignoring of the 
accident of birth, and, instead of the purely material ties of consanguinity, the higher principle 
of community of ideas, convictions, and aspirations is beginning to assert itself as a force in the 
formation of the groups into which mankind mu3t necessarily be divided. Hence Mr. Van 
Elten's claim to be considered an American was long ago recognized by the National Academy 
of Design by his election in 1871 to the position of an Associate in that body. In reply to a 
letter lately addressed to him concerning his nationality, he strenuously defends his right to be 
called an American, and winds up by saying: ** Certainly I am an American etcher, as I never 
handled the needle before I came to the United States. In fact, it is only two years since I 
made the first attempt at etching." The list of plates here given, from data furnished by the 
artist, comprises, indeed, only works executed within a year, the earliest date being October, 
1879. 

On the Sound, L. I. (Etched October, 1879.) — Size of plate, breadth 6^' ; height 4I". 

At Bristol, Fa. (October, 1879.) Signed : K E. — Size of plate, b. 4^" ; h- 6i". 

Stone Bridge, New Mllford, Conn, (November, 1879.) Signed: K. van Elten. — Size of plate, 

b. 7iV';h.4r. „ ^ ,, 

Oat'Flelds In Connecticut. (December, 1879.) —Size of plate, b. 7 J" ; h. 4^' . 

Near Peeksklll. (December, 1879.) —Size of plate, b. 7^7^"; h. 4^7^". 

Meadows In Holland. (January, 1880.) Signed : K. van Elten. — Size of plate, b. 5" ; h. 3^'. 
Morning In Westchester County, N T. (January, 1880.) Signed in the margin: K. van Elten. — Size 
of engraved surface, b. 5J"; h. z\^^^. 

Landscape In Holland. (February, 1880.) Signed in the margin: K. van Elten. fecit. 1880. — Size of 

engraved surface, b. 9J" ; h. 6". 

Morning In Holland. (February, 1880.) Signed in the margin: K. van Elten. fee. 1880.— Size of 
engraved surface, b. 8|"; h. 5''. 

On the Shepang River, Conn. (April, 1880.) Signed in the margin: K. van Elten. 1880. — Size of 
engraved surface, b. 8^' y h. SyV"- Published with this number of the American Art Review. 

Grain-Field In Holland. (May, 1880.) Signed : K. van Elten. — Size of engraved surface, b. 9V' ; h. 5}^ ". 

Beech Tree. (May, 1880.) Signed in the margin : K. van Elten. — Size of engraved surface, b. 4" ; h. 5 J". 
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From the specimen which accompanies this notice it will be seen that Mr. Van Elten is not 
content with an indication or suggestion. He strives for a more complete rendering of color 
and tone than any of the landscape etchers who have yet been mentioned in this series. There 
is both a gain and a loss to the artist in this tendency: it is artistically more difficult to be 
suggestive only; it is technically more difficult to attempt a more literal rendering. In none of 
his larger plates, perhaps, has Mr. Van Elten been as successful as in the plate before the 
reader. The sky, especially, — a most difficult thing to do in etching, — is a very good piece of 
work for one who has had so little practice in the art. There seems to be a tendency to over- 
biting in his foregrounds, and this, with a somewhat forced subordination of the distances, is 
apt to disturb the harmony. Both these difficulties have, however, been avoided in The Beech 
Tree, the last plate on the list above given, so that this etching, in which the trunk and branches 
of the tree are very pleasingly and carefujly rendered, is the most satisfactory piece of work he 
has yet given to the public. It is always pleasant to be able to note that an artist's last work 
is his best, and we may therefore congratulate him on his resolution, as expressed in the letter 
already quoted, "to do a good deal and some good work in the future." 

In his choice of subjects Mr. Van Elten seems to betray the Dutch blood that flows in his 
veins. He loves the flat expanse of the grain-fields and the meadows, the quiet copse, the 
dilapidated hut, or the river-bank grown with reeds, m which the fisherman may hide his boat, 
and he finds these subjects both here and in his native Holland. 

S. R. KOEHLER. 




